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cal draftsman, with a keen eye for the essential details 
of style. For a book of this sort copious illustrations 
are demanded, and little fault can be found in this 
respect. 

The book not only discloses Mr. Beazley's success as 
an identifier of nameless artists who flourished in the 
red-figured period ("The name of an artist is the least 
important thing about him", says he in his Preface, v), 
but also his unrivalled knowledge of museums and col- 
lections throughout the world. It is these things that 
make thebook truly epoch-making — the greatest work 
of its kind, in the opinion of this reviewer, that has as 
yet appeared. It makes the pioneer work of Hart wig, 
Furtwangler, and Hauser in vases, at least, good as it is, 
appear like the performance of amateurs, and establishes 
the correct road that students of Greek vases should 
travel in assigning works to their painters. 

In conclusion, a word of apology should be given for 
the late appearance of this review. Most of the state- 
ments here made have already been better said else- 
where ; but a book of this importance should be brought 
to the attention of all to whom ancient Greece, her art 
and her life, are still living things. A late review may, 
therefore, succeed in reaching those who would not see 
any of the critiques that have appeared in other places, 
and who would not be aware of the existence of the book, 
and is for that reason not only entirely justifiable, but 
eminently suitable 1 . 

University Museum, Stephen BLEECKER Luce. 

Philadelphia, Pa. 



A Handbook of Attic Red-Figured Vases. By Joseph 
Clark Hoppin. Cambridge, Mass.: Harvard 
University Press; London: Humphrey Milford; 
Oxford: at the Clarendon Press (1919). 2 
volumes. Pp. xxiv + 472; viii + 600. $8.00 
per volume. 
This book is one of the most important that has 
appeared in the history of the study of Greek vases. 
In it are brought together all the vases attributed to the 
hands of all of the different artists of the Attic red- 
figured period. Dr. Hoppin not only takes up those 
masters who sign their work, and whose names we 
therefore know, but he has also taken up those workers 
who do not sign their vases, but whose pieces are recog T 
nized on grounds of technique as being by one hand. 
These men have been identified by Hartwig, Furt- 
wangler, Hauser, Pottier, and especially by' the brilliant 
English scholar Mr. J. D. Beazley, whose book on 
Attic Red-Figured Vases in American Museums is 
epoch-making in this field. For all these vase-painters, 
Dr. Hoppin has compiled lists which seek to enumerate 
all the vases by their hands. He has followed the 
method of illustrating, wherever possible, the signed 
vases, and merely contents himself with listing the 
others. I shall return to this subject a little later. 



! For other reviews of the book see e. g. Burlington Magazine, 
August, 1919; E. M. W. Tillyard, in The Classical Review 33. 
I54-IS5; and J. C. Hoppin, in Art Bulletin, 2. 42-45. 



The book has been out for over a year, and has been 
reviewed in many, if not in most, of the leading periodi- 
cals, both in America and in Europe 1 . Yet the very 
lateness of the present review may enhance its value. 
It has been written after one year of constant use of the 
book, during which time the reviewer has had every 
opportunity to test its usefulness and merit, a fact which 
makes it of different significance from reviews that were 
written on the first appearance of the book. During 
this year of constant use the book has not only justified 
itself, but has caused some of us who were working with 
vases to wonder just what we had done before it came 
out. Working without it from now on is impossible. 
It is true that the close critic can find many small 
mistakes, but these errors, in themselves slight, in no 
way detract from the value of the book. 

As is inevitably the case with the work of the Harvard 
Press, the technical side of the book, i. e. the presswork 
and the binding, is beyond reproach. The heavy, fine 
paper, the clear type, and the wide margins are delights 
to the eye. The illustrations, too, are well reproduced. 
One heaves a sigh of despair at the price asked for the 
book, a book, which, as has been stated above, is indis- 
pensable for all who work in the field of Greek vases. 
Being, as it is, a combination of W. Klein's Die Grie- 
chische Vasen mit Meistersignaturen and Salomon 
Reinach's Repertoire des Vases Feints, it should be 
available to more persons than its price permits it to be. 
The fault lies in the increased cost of bookmaking. 

Dr. Hoppin himself (Volume 1, Preface, v-vi) 
apologizes for his inability to procure illustrations of 
some of the signed vases, that have either disappeared, 
or else were in museums which, owing to the conditions 
brought about by the war, were inaccessible to him. 
In any criticism of the illustrations, therefore, it must be 
borne in mind that the work was done in war-time, when 
the museums in Germany, Austria, and Russia were not 
available. He is to be congratulated on having, even 
with these handicaps, secured pictures of nearly all the 
signed vases which he lists. 

There is, however, one legitimate criticism in this 
respect, and that is that Dr. Hoppin has not inserted 
illustrations of representatives vases by those artists 
who do not sign their works, but who have been identi- 
fied by Mr. Beazley and others. The lack of such 
illustrations is much to be deplored, as it renders un- 
necessarily difficult the task of attributing unsigned 
vases to their painters. At least one illustration should 
have been given in each case; the result would have 
been greatly to enhance the value of the book. 

Dr. Hoppin is especially to be congratulated on the 
business-like system of indices that he has inserted at 
the end of the second volume. These consist of a 
General Index (501-515), which concerns itself very 
largely with the subjects of the vases; indices of Dipinti 

'See e. g. reviews by Salomon Reinach, Revue Critique d'His- 
toire et de Literature, November 15,1010; by Edmond Pottier, 
Revue Archeologique, Series V, 10.259-262; by E. M. W. Tillyard, 
The Classical Review 33.156: by D. M. Robinson. Art Bulletin 2. 
123-128; and unsigned reviews, in the Journal of Hellenic Studies 
39.243-244, and The Review, January 17, 1920. 
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and Graffiti (515-516); index of inscriptions, not 
including signatures (517-524); index of Museums 
(525-553), showing the location of every vase to which 
reference is made ; and index of publications (555-600) . 
In every case the number of the vase in the list of its 
master is referred to, rather than the page number, 
which in this case is far more satisfactory. 

The bibliography for each vase is excellent. A refer- 
ence has to be very obscure indeed to escape being 
included in the lists of publications of the different 
vases. It is this that makes the student realize how 
much pains and hard work went into the book, and one 
comes to have a great dependence upon it for securing 
the most complete bibliography of any important speci- 
men in which one is at any time interested. It is to 
be regretted that a general bibliography of books on 
vases, as well as the leading articles, was not appended; 
but, as a matter of fact, this was not germane to the 
scheme followed in preparing the book. 

This book, in short, is, as already said, indispensable 
for the student of Greek vases. It should find its way 
into every College library, and into the libraries of all 
museums, and schools of art. It presupposes some 
knowledge of vases on the part of 'the user, but not 
more than can be obtained by reading the late Professor 
J. R. Wheeler's masterly chapter on the subject in 
Fowler and Wheeler's Greek Archaeology (see The 
Classical Weekly 3. 165-166), or, better yet, as far 
as Attic red-figured ware is concerned, by reading Miss 
Herford's Handbook of Greek Vase- Painting. It throws 
Klein's Griechische Vasen mit Meistersignaturen com- 
pletely out of date, and makes it necessary to supple- 
ment Reinach's Repertoire by using it in conjunction, 
to confirm the references given by Reinach. The 
attractive appearance of the book, and the beautiful 
and copious illustrations will doubtless attract to the 
deeper study of vases those who have already made a 
beginning, and the fascination of the subject itself will 
compel them to pursue their researches further, so that 
this book will go a long way toward giving Greek vases 
the importance they deserve among artists, art critics, 
and scholars. 
^SESKM* Stephen Bleecker Luce. 



A Handbook of Greek Vase-Painting. By Mary A. B. 
Herford. Manchester, England: at the Univer- 
sity Press; London and New York: Longmans, 
Green and Co. (1919). Pp. xxii + 125. $3.75. 
The great advance in our knowledge of the history of 
Greek vase-painting in the last ten years, largely 
through the' researches of Mr. J. D. Beazley, has made 
the need of an up-to-date Handbook for beginners 
imperative. This Miss Herford has attempted to 
supply, and, on the whole, with great success. She has 
produced a book of which she may well be proud, both 
as to its contents, and as to its presswork. It is well 
bound, and beautifully printed on excellent paper, with 
good margins. The only criticism that can be made 
in this respect is that the Plates are very inferior to the 



high standard set by the rest of the book. Illustrations 
are crowded together on one Plate that should have been 
put on Plates by themselves. 

There are three major criticisms that can be made of 
the book. The first is that too much attention, in 
proportion to its size, is given to the Attic black-figured 
and red-figured techniques (62-73, 74-104). The very 
important earlier wares, from which they spring, are 
treated in a rather cavalier fashion (45-61), while the 
later fabrics of Southern Italy, which are the result of 
the Attic vases, are relegated to one small chapter 
(105-114). 

My second criticism is that too great reliance and 
dependence were placed on the opinions of Mr. Beazley. 
Nobody admires the work of that scholar more than I ; 
but it surely seems a little arbitrary to say that a vase 
is "by" Euthymides, though it is not signed, and 
though Dr. J. C. Hoppin, the leading authority on that 
painter, denies the attribution! And yet Miss Herford 
docs just that thing on Plate i.e. It would have been 
far better to have used the words 'attributed to'. This 
criticism applies to plate 3, d, although in that case the 
vase in question is given to Euthymides by both Dr. 
Hoppin and Mr. Beazley, who dispute the attribution to 
Phintias made by Hart wig. 

Thirdly, though the student of vases needs most of 
all at this time a good bibliography of the subject, Miss 
Herford is content to refer to those given in Mr. H. B. 
Walters's History of Ancient Pottery and in Salomon 
Reinach's Repertoire des Vases Peints. Here was a 
chance to do archaeologists a real service, by giving a 
list of the leading books and articles since the publica- 
tion of Walters's book, and she passed it by. Miss 
Herford certainly should have referred to the masterly 
chapter on Greek Vases by the late Professor J. R. 
Wheeler, in Fowler and Wheeler's Greek Archaeology: 
but not a reference to it is to be found (see The Classi- 
cal Weekly 3. 165-166). Every student, be he expert 
or beginner, will regret the omission of an up-to-date 
bibliography. 

Taking up the book in detail, I find a certain number 
of rather bad mistakes, such as the description (page 
xv) of the Andokides amphora, shown in the Frontis- 
piece, as "in the Forman Collection at Boston". This 
should read 'formerly in the Forman Collection, now in 
Boston'. 

On Plate 9, c, the words "Twisted amphora" are 
meaningless. The correct phrase is 'Neck Amphora'. 
On Plate 10, c, reference is made to "the Maenad 
master". This is a master unknown to Dr. Hoppin's 
Handbook of Attic Red- Figured Vases (Harvard Uni- 
versity Press, 19 19), and to Mr. Beazley's Attic Red- 
Figured Vases in American Museums (Harvard Univer- 
sity Press, 19 1 8). It was only after considerable study 
that I found that Miss Herford meant the 'Meletos 
Painter'. Such looseness of nomenclature only breeds 
confusion. 

On pages 87 and 90, Miss Herford makes the serious 
mistake of saying that the Actaeon crater by the Pan 



